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Introduction

Knock Against My Heart is a new play written by Oladipo
Agboluaje, inspired by Shakespeare’s The Tempest. Set
to the music and soul of Rio’s favelas, the production has
been developed in a unique collaboration with Brazil’s
acclaimed theatre company Nós do Morro, who are
based in Rio de Janeiro.

The play is performed in English with elements of
Portuguese.

Oladipo Agboluaje’s script and Michael Judge’s
staging give audiences the opportunity to

see how Shakespeare can be adapted
and redefined in an international
context, while maintaining a sharp
focus on relevant themes and
seeing them played out in another
place and time altogether.
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What is in this Resource Pack?

� Interviews with the creative team responsible for
making the play, including how the rehearsal process
and creative team worked

� A plot synopsis, script extracts and information on the
writer’s approach to adapting Shakespeare

� Extensive exploration and background information on
the production, including the political and social
issues of land and water ownership

� The unique story of the collaboration with Brazilian
Theatre Company Nós do Morro

� Guidance on approaches to reflecting on and
reviewing the live production

� Details on Brazilian music, dance and rituals

� Drama and writing activities

� Images, sketches, technical drawings and
photographs illustrating the development of Knock
Against My Heart

Welcome to the Resource Pack

This Resource Pack has been created to give both
teachers and students information to support their
understanding of the development, themes and
creative ideas behind the play.

TheResource Pack is a starting point and aims to inspire
young audiences into new ways of thinking and writing
about theatre. We hope this pack will enrich your
experience of seeing Knock Against My Heart.
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SETTING AND THEMES

Themes of the Play

The play presents its potent themes of freedom and
power, love and passion as they occur in The Tempest,
but, in Knock Against My Heart, a fresh perspective on
these explosive emotional states is created.

We are presented with a story loaded with questions of
loyalty, greed and corruption amongst the family
grouping of Prospero, his daughter Miranda and his
brother Antonio.

In the piece we also experience a series of power
struggles between Prospero and Caliban, the key rivals
for the precious water and land – and for the affection of
Miranda. Conflict also grows between Prospero and his
brother Antonio. Alongside these battles for control lie
the secrets and passions of Miranda and Caliban.

The power themes in the play are central to Miranda’s
journey and growth as she struggles with her loyalties and
emotions. In terms of how these relate to young people
today, Michael Judge reflects:

“..the story of Miranda wanting to break free from the
gilded cage of her father is one to which teenagers in
Brazil and the UK can all relate. When her Uncle Antonio
brings her the laptop, this offers her a window onto the
world which challenges the control of her father. This is
one element of the conflict between tradition and
modernity which runs through the play. Miranda is
growing up and needs her world to grow with her. Like
the water from the river that Prospero tries to control,
Miranda cannot be controlled so easily.”

Setting

The setting is an imaginary space based on the real terrain
of the Brazilian drylands (the agreste). The story happens
within a stormy, humid, natural backdrop of powerful
elements – water, earth and air – that are themselves key
players in the piece.

The action in the play is divided into two main areas: the
Hill where Caliban lives; and the Fazenda, a plantation
with a colonial heritage where Prospero and his daughter
Miranda live. There are fruit orchards and beautiful trees
cultivated on the plantation.

The Hill symbolises untamed nature whilst Prospero’s
Fazenda is the refined world with its colonial legacy. The
family often survey their land from the veranda with its
delicate fretwork.

The circular area in the centre of the stage is where these
two worlds meet and collide. This circle space, referred to
by Caliban as the ‘space of imagination’ is transformed
and becomes Miranda’s bedroom. It is also the place
where he meets Miranda to share powerful ancient magic.

Some of the action is set on the work site of Prospero’s
ambitious project, digging out a huge reservoir in his
attempts to control the water supply. The water pipes and
fences represent his attempt at domination of the water
and the conflict between the old and the new inhabitants.
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Song of Exile (Canção do Exilio)
by Antonio Gonçalves Dias

There are palm trees in my country.
And the singing Sabia;
The birds warbling here
Don’t sing as they do there.

Our heavens have more stars,
Our meadows far more blooms,
Our forests have more life,
Our life has much more love.

When I dream, alone, at night,
I find more pleasure there;
There are palm trees in my country
And the singing Sabia.
My country has a loveliness
That I don’t find here;

When I dream, alone, at night .
I find more pleasure there;
There are palm trees in my country,
And the singing Sabia.

May God not let me perish
Without going back there;
Without knowing the loveliness
I cannot find here;
Without a glimpse of palm trees
And the singing Sabia.

LAND OWNERSHIP AND ACCESS TO WATER

Land Ownership and Access to Water

Apart from the struggle over Miranda the main source of conflict is
over the water. The play draws directly on current affairs of struggles
over land and water rights. Reports of corporate encroachment on
local land around the globe are growing. Political analysts have been
saying for a while now that the main source of conflict in the 21st
century will be over natural resources, especially water.

Corporations mainly in the West, and increasingly China, are buying
up water sources in so-called developing countries, depriving local
communities of their own water. Governments privatise water by
selling it on to private companies who then fence off rivers from local
people who have lived there for many generations.

The writer allows us to consider the balance between the natural
elements of the land and how the indigenous people give thanks to
their forefathers for the simple but essential gifts of land and water;
and the threat of a powerful developer, keen on bringing ‘civilization’,
technology and possibly corruption to the land dwellers.

We are invited to explore the tensions between the taming of nature
and the protection of the rights and histories of those who have lived
on the land for hundreds of years.

This poem was written by the Brazilian poet
Antonio Gonçalves Dias who lived much of
his life away from Brazil. His songs express a
great love for his land and his longing for the
very soil and the nature of Brazil. Song of Exile
shows how much he believes in his country
and the strength of feeling he has for the land.
Think about Caliban’s fierce love for the earth
as you read the poem.
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The Collaboration between
Theatre Centre and Nós do Morro

Theatre Centre’s Associate Artist (Education) and Director
of the play, Michael Judge, first met the Brazilian theatre
company in 2005, when he was directing the film
Hackney to the Favela. He thought they were a wonderful
example of the magic and possibilities of theatre.

Michael says, “I wanted to work with them again, this time
on a piece of theatre and in a deeper collaborative
process. I travelled with the writer, Oladipo, to the hill
overlooking Rio de Janeiro and we worked using
Shakespeare’s The Tempest as our starting point. We did
not arrive with a script or any particular ideas; this was to
ensure a truly collaborative process.”

Michael and Oladipo worked with Nós do Morro’s actors
in development phases on both sides of the globe. They
explored their interpretations and approaches to the
characters and stories through improvisations.

Describing the process of workshops with a bi-lingual
group, Oladipo takes up the story: “It was great, reuniting
with our Brazilian colleagues in London for the two-week
development workshop. Our Britain-based actors were
generous in helping them settle into the swing of things,
which enabled me to concentrate on getting the best out
of the workshop. It’s always a bonus to be able to see
your ideas come to life so early in the writing process.”

Performances of the work-in-progress took place in
Manchester’s Contact Theatre and London’s Hackney
Empire Theatre. The response to the performances was
warm and receptive, with reactions from audiences
helping the writer refine each draft. It’s a testimony to the
actors that the audiences got so much out of a play that
was still in its conceptual stage.

A special blog was created to chart some of the
process and tell the story of the play’s development:
www.knockagainstmyheart.blogspot.com

THEATRE CENTRE AND NÓS DO MORRO

Images from the Nós do Morro community and
Artistic Director, Guti Fraga.

Nós do Morro Group is located in Vidigal, a
neighbourhood with around 30,000 dwellers
who face social inequality with precarious
access to social and cultural benefits. Moreover,
the residents of Vidigal have vulnerable
domestic circumstances concerning the
everyday care of children and teenagers. The
aim of Nós do Morro is to give access to culture,
citizenship and learning, providing the residents
of Vidigal and other neighbourhoods of Rio de
Janeiro with access to work as actors or
technicians for theatre, television and cinema.
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CHARACTERS AND CAST

Prospero

Prospero is a brooding and dominant figure caught up in
a series of power struggles with the other characters. His
animal ‘alter ego’ is the hawk. He represents the forces of
development which are fiercely resisted by Caliban.

He is consumed with protecting and controlling his
daughter Miranda although he wants nothing more than
to see her happy. Whilst Prospero is openly self-assured
and assertive with those surrounding him, he may have
private doubts about his plans to take control of the land.

Does he in fact symbolise the greed of the ‘corporate’
presence we see in many developing worlds today,
despoiling natural resources; or is he concerned with
providing security and a legacy for his daughter?

Do we ever find ourselves being able to
empathise with Prospero… even though he
seems to be ruled by business ambitions which
may be unethical?

André Santinho – Prospero

What did you learn from the improvisations
and workshops with the director and cast
during the process?
The creative process is really intense and results are
coming over really quickly compared to the time it may
take in Brazil for the same process.

How did you approach the development of the
character?
My character is possessive, hard and quite cold, a hostile
man, with a daughter he wants to protect from all kinds
of bad desires in the world. He also wants to take control
of the region and fulfil his dream of possessing all the
water.

How did you develop the vocal qualities for your
character?
Prospero is a powerful man and has a voice to command.
If he sang in a chorus he would be the lowest voice.

but he doesn’t know his days are ending and his best treasure
(Miranda) is getting wings and will fly from her total loneliness.

The Characters and the Cast

In this section we talk with the cast during rehearsals to get their thoughts as the play takes shape.
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CHARACTERS AND CAST

Miranda

Miranda starts out as a dreamy young woman, whose
animal ‘alter ego’ is the dove, but over the course of the
play develops an independence of spirit and a need to
break out from her father’s influence. Miranda must
become a woman against her father’s wishes.

With a storyline that is familiar to young audiences, she
needs desperately to be allowed to grow up, explore,
experiment and follow her own dreams. We see her
coming to terms with her father’s need to protect her from
the world. Her laptop helps her to see the possibilities of
where she could go and who she could become.

She is a determined young woman and like many others
her age, she is attracted by the slightly dangerous things
life has to offer. She is drawn to Caliban from their very
first meeting and sees in him an intriguing free spirit.

Mariana Whitehouse – Miranda

How does the story and the music of Knock Against
My Heart affect you?
The story for me is a balancing act between the heart and
the head. Miranda’s heart draws her to Caliban and her
head to her loyalty to Prospero, but also her heart towards
independence and self discovery whilst her head has to
reason with the practical realities that face her.

How did you approach the development of the
character?
It has been a challenge to find the intricacies of Miranda’s
naivety and youthfulness, as I consider myself quite a
tomboy at times! The songs have been revealing what
she’s thinking.

How did you develop Miranda’s physicality for the
stage?
With regard to the movement, the transposition of animal
physicality and exploring the rhythmic possibilities that
come with it, has helped. Playing with the dynamics of
being restrained, the desire to struggle free and
the inability to escape and the eventual ability to break
free have fed her character traits.

What is your character’s most significant line from the
play right now?
‘I wish I could be free to sing a song of joy!’

Sometimes it is not easy to follow your heart and sometimes our
hearts simply carry us away.
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Caliban

In the play Caliban is a young man who has to take
responsibility for himself and his people and rule the Hill
after his mother’s death. His animal ‘alter ego’ is the
panther.

When we first encounter Caliban, we sense that he has
magic and history on his side. He is confident, powerful
and in control. His claim to the true ownership of the land,
together with his belief in his ancestral right to be
victorious, sets up his power conflict with Prospero.
Caliban has a fierce respect for the land and represents
the untamed aspects of nature.

He believes in the existence of ancestral spirits and
performs mystical rituals in order to gain the protection of
his ancestors using a magic space called the ‘circle of
imagination’. He draws Miranda into this circle as the
story unfolds.

Caliban – William de Paula

How does the story and the music of Knock Against
My Heart affect you?
The story of the play and the music is related to the reality
of my life and the place where I live. In the play Caliban
lives on the Favela Hill. I, William (Ninho), live on Vidigal’s
Hill.

How did you approach the development of the
character?
Caliban is a young leader who fights to keep the heritage
of his ancestors. Caliban can change himself into a
panther. His song has energy. That leader also is in love
and does everything because of his passion.

How did you develop Caliban’s vocal qualities and
movement vocabulary?
I did research in Brazi,l asking the most ancient residents
of the Hill how the leaders used to work. I have visited
temples of Candomblé. I studied specific movements of
capoeira and visited the zoo. The panther is amazing.
During rehearsals, I worked on the force and the lightness
of the voice.

What is your character’s most significant line from the
play right now?
‘We are born from the earth and to the earth we will go
back.’

CHARACTERS AND CAST

The story of the play and the music is related to the reality of my
life and the place where I live. In the play it’s Caliban’s Hill.
I, William (Ninho), live on Vidigal’s Hill [in Rio]. And the music goes
alongside this story that the world needs to know better.
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Antonio

The character of Antonio introduces much of the comedy.
However, he also has sinister qualities. He is represented
by his animal ‘alter ego’ the snake. Antonio harbours old
family grudges. He brings a new adult presence into
Miranda’s life and appears to be the amusing uncle who
introduces the laptop and by doing so opens a window to
the world.

He is complicit in Miranda’s search for freedom, fun and
a singing career. He encourages her interest in Caliban.
Antonio knows that Prospero would frown on all of this.
So does Miranda – but she uses Antonio’s support to
achieve her secret meetings with Caliban. He could be
seen as a rule breaker and someone who undermines
Prospero’s authority.

Antonio – Dani Machancoses

How did you approach the development of the
character?
I approach his character from the understanding of the
opposites weak/strong and true/false within him.

How did you develop Antonio’s vocal qualities and
movement vocabulary?
From the beginning I saw Antonio with a funny presence.
If not physically weak, then he is someone who would
definitely not play sports. I tried to find the same qualities
in his voice. I also used the image of the snake to help me
develop his mannerisms.

How are you connecting emotionally with your
character?
Like Antonio, I take it as a game. You never quite know if
what he is saying is true or fake, merely part of his tactics.
Sometimes he is truthful and insincere at the same time!
I try to enjoy that as much as Antonio.

What is your character’s most significant line from the
play right now?
Right now... “Why would I ever harm my own flesh and
blood?”... taking into account that I am saying this as I
hold a gun at my brother. Ironic. If I smile as I say the line
it means one thing. If I cry it means something completely
different. The question is – will he shoot him? Is he
capable of doing that? Only he knows.

CHARACTERS AND CAST

Antonio is a great actor. He plays a whole range of emotions to get
what he wants – that’s his game. And so it is mine- as well as my
challenge.
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SYNOPSIS

Synopsis of the Play

In the following section you will find each scene of
the play summarised.

Prologue We have our first meeting with Caliban, as
he performs his ritualistic dance, like a panther, on his
Hill. He is thanking his ancestors for bringing back the
rain after a long time of drought.

Prospero enters, reading a map, with his daughter,
Miranda and his brother, Antonio. A storm approaches.

Scene 1 It is night and Prospero is on his farm playing
his guitar to accompany Miranda’s song. As Caliban
listens he is smitten by her voice. He plays his berimbau
to call guests to a party to celebrate the end of the
drought. Miranda is besotted with the idea of the fiesta
and persuades Prospero to go. Antonio enters and
presents her with a laptop. As Miranda connects it, the
brothers discuss family business. Antonio hints at
sharing the rights of ownership of Prospero’s farm.
Prospero is defensive and cuts the discussion off by
diverting the attention to Caliban’s party.

Scene 2 Caliban gives thanks to his ancestors. Caliban
dances acrobatically to the sound of cheering guests
and eventually, Prospero joins in. Antonio quizzes
Miranda on the relationship between Caliban and her
father. She explains how Sycorax, Caliban’s mother, sold
Prospero dry, barren land. She tells how he worked out
a method of irrigating the land and benefited from the
deal with Sycorax in the end.

Miranda watches Caliban dance with admiration.
Antonio looks at Miranda, starting to see her attraction to
Caliban and Miranda tries to hide her feelings. As
Antonio tries to revisit the land discussion with his
brother, we see the attraction developing between
Caliban and Miranda. Prospero orders Antonio to carry
her home.

Back at the farm Miranda dreams of Caliban. Antonio is
in Prospero’s office searching through a box containing
Prospero’s documents.

Meanwhile, in a heated exchange, Prospero offers to
employ Caliban’s people and wants to buy more of
Caliban’s land so he can expand the farm and lay more
pipes in order to control the water supply. Caliban
refuses. This enrages Prospero and he stalks back
home.

Antonio reveals that he noticed the attraction between
Miranda and Caliban and seems to support her in the
blossoming relationship and also encourages her in her
desire to become a singer.

Suddenly Prospero storms in with his map. He vents his
frustrations to Antonio, explaining how he sees himself as
the person who civilized the locals. Antonio senses he
could use Prospero’s mood to his advantage and
persuades Prospero to trust him as a family member with
a share of the farm. His emotional plea works and
Prospero agrees to a partnership. Caliban makes a secret
visit to Miranda.

Scene 3 Later that night, darkness has folded over the
land. Caliban roams the Hill like a panther and Miranda
follows like a dove. Caliban sings a song about the land
and about freedom and she learns the words. They try to
talk about the true owner of the land – Prospero or
Caliban – but the conversation turns to Miranda and her
freedom. Caliban urges her to fly away and explore the
world. Miranda wears a flower from her tree on Prospero’s
farm, which Caliban removes and replaces with one of his
own.

Scene 4 Next morning to the sound of digging and the
workers’ folksong, work is taking place in earnest to lay
water pipes. Prospero is intent on controlling the water
supply and barks orders to his workers. Miranda comes
with the news of a heavy storm approaching and is
concerned that her flowering tree will be dug up, so her
father orders the men to dig around it. Antonio hints that
she is seeing someone. As the brothers talk of how they
will change the course of the water flow with the pipes,
Caliban issues them with a warning.

Scene 5 Caliban has withdrawn his people, who have
returned to the Hill and the work has stopped. Miranda
senses unrest and seeks reassurance from her father that
the work is upgrading the system and nothing more
sinister. Miranda sings him a song – the one she learned
from Caliban. Prospero suspects she may be hiding
something from him when he asks about the song. At
nightfall, Miranda waits for Caliban. Eventually it dawns on
her that he is not coming.

Scene 6 Work has resumed with the Boys, a team of
city factory workers brought in by Antonio, who is still
after his contract. But he’s angered by documents he
finds in Prospero’s briefcase and talks of deceit. Miranda
sneaks out of the house. Caliban beats up the Boys laying
the pipe.

Scene 7 On the Hill, Miranda defends her father’s
actions and tells Caliban it was Prospero who helped the
land to get through the drought. Caliban claims it was his
ancestors. Miranda pleads for peace and compromise, so
that they can be together. Caliban agrees to peace with
Prospero for her sake and crowns her his queen.



Scene 9 On Caliban’s Hill, he basks
in his people’s praise as it is revealed
that they took Prospero’s money but
were always loyal to Caliban. As the
wind builds, Caliban senses that the
river, now unnaturally diverted, is a
danger and evacuates his people
deeper into the Hill. As Prospero
draws his gun on Caliban, lightning
blinds him and Caliban escapes into
the forest, pursued by Prospero. At
the farm Antonio again tries to
persuade Miranda that she must fly
the nest and follow her dreams.

Prospero has overcome Caliban in
the forest. Prospero jumps on top of
him and rips off the amulet, as
Caliban defiantly calls his ancestors
and warns Prospero about his greed.
Prospero shoots him dead as the
storm rises.

Scene 10 Prospero returns to the
farm, exhausted. Antonio greets him
and soon realises what has taken
place. He waits until Prospero falls
asleep then takes the gun and
Caliban’s amulet to Miranda. She
runs out in disbelief, followed by
Antonio, who has taken an armful of
money from Prospero’s briefcase.
Door unlocked, Miranda runs to the
Hill, where she finds Caliban’s body.

At the farm, there has been a shift of power. Antonio
reveals that he freed Miranda and bars Prospero’s way.
He offers to let his brother go look for Miranda – in return
for ownership of the farm. Prospero agrees. At the Hill, in
a stormy and dream-like sequence, Miranda performs the
circle rituals to re-unite with the spirit of Caliban. But
because of the strong wind she has to turn into a hawk.
As the reservoir overflows, it overwhelms Antonio. He is
swept away, contract still in hand. In hawk form, Miranda
flies to the Hill top, as Prospero floats to dry land. She
appears to Caliban as a hawk, who rejects her because
the panther and the hawk can never be together. Caliban
fades away forever.

10

SYNOPSIS

The beaten up workers are discovered. Prospero is
defiant and makes ready to re-lay the pipe. Antonio
challenges him about the non-existent land contract and
reveals Prospero’s deceit. Prospero presses on manically,
grabbing a case full of money and heads off. He lays the
pipe and fences it off. Caliban sees his land fenced off and
is unable to bring down the barbed wire. Prospero has
tried to bribe Caliban’s people into changing allegiance to
him and abandoning Caliban. In the ensuing storm,
Miranda is dragged between Prospero and Caliban.

Scene 8 The next morning, Prospero violently accuses
Miranda of lying to him about her relationship with
Caliban. His hurt and anger are intense. Antonio tries to
defend her and speaks of her need for freedom. Miranda
declares her love for Caliban. After locking Miranda up,
Prospero leaves with a gun.
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Oladipo Agboluaje, Writer

What does the title of the play mean?
The title, Knock Against My Heart is taken from a speech
by Miranda in Shakespeare’s The Tempest, after she
witnesses the ship bearing Ferdinand and his
companions crash against the rocks of their island. I
thought it would be a good title because it says a lot
about the main theme of my adaptation. Here’s a young
girl trying to find her way in the world but is prevented by
her father, Prospero, who shows his love for her by being
over-protective. And then she falls in love with Caliban, a
man her father will never allow her to be with.

Can you say a little about the characters and in
particular, Miranda’s struggle?
Different people might see different characters as the
centre of the story but for me it is Miranda’s story. She
may not set off the action that directly leads to the
outcome but she is the one who inflames the situation by
trying to break free from her cage. It is Miranda trying to
find love in desperate times that drives the actions of the
other characters. I viewed her as a young teenager
coming to terms with her feelings, trying to distinguish
between love and infatuation.

How do you sustain the ongoing power struggle
through the play?
In terms of the power struggle in Knock Against My Heart,
Prospero and Caliban are two big characters who
embody two different attitudes. Conflict cannot arise if
two characters share the same beliefs. In a nutshell,
Prospero is a capitalist while Caliban is a socialist.
Prospero wants to acquire property to enrich himself at
the expense of others while Caliban wants to retain the
land and water for the benefit of all his people. This does
not necessarily make Prospero the bad guy and Caliban
the good guy. They are just two different people brought
up in different circumstances and therefore hold different
worldviews. So they can never agree on things. When you
put Miranda in the middle of them, then they reach the
point of no return in their antagonism towards each other.

THE CREATIVE TEAM

O! I have suffered
With those that I saw suffer: a brave vessel
(Who had no doubt some noble creature in her)
Dashed all to pieces: O, the cry did knock
Against my very heart! Poor souls, they perished.

Miranda, The Tempest, Act One Scene Two

The Creative Team behind Knock Against My Heart

How do you work with the director on this kind of
production to realise your vision?
It is mainly in the rehearsal that things begin to come alive
visually, and sometimes I have to rewrite a scene if I see
something working better than how I imagined it. Without
imagination there is no theatre. My job as a writer doesn’t
end when I deliver the script to the director. I participate
in rehearsals, especially in the early stages, which is as
much about problem-solving as it is about understanding
the script. In a project as unique as Knock Against My
Heart, where we are collaborating with a Brazilian theatre
company, Nós do Morro, rehearsals are doubly important
because two theatre traditions are in contact trying to find
common ground and create something that is multi-
layered both linguistically and physically.

What happened during the collaboration with Nós do
Morro?
Working with Nós do Morro has been an exciting
challenge. I went to Rio to meet the company in their
base in Vidigal which is set on a hill and has one of the
most spectacular views of Rio. Apart from theatre, they
work in film, dance, capoeira and music. Their performers
are well-rounded. We knew that André (Prospero) and
Ninho (Caliban) would bring something special to the
play. My main problem was how to write a script that
would work for all the parties involved because I’d be
writing in English for an English audience.
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Michael Judge, Director

Can you tell us how the initial concept for the play
was developed?
I first approached Oladipo with the idea in 2006. I had set
up the idea of a collaboration with Nós do Morro using
Shakespeare’s The Tempest as a starting point. As
Theatre Centre promotes new writing, I knew the writer
was going to play a hugely important role. Oladipo
seemed the perfect choice. I had worked with him on his
previous play for Theatre Centre, God is a DJ. I knew he
liked to work collaboratively and I felt in tune with his

ideas. Also his
African heritage
was important,
as I knew the
co l l abora t ion
was going to
encounter the
historical links
between Brazil,
Africa and
Europe.

How does this production fit in with Theatre Centre’s
work?
Theatre Centre is interested in crossing borders. This
collaboration offers fresh perspectives and new ways of
looking at our processes. Working with Shakespeare has
offered us a universal language from which to begin. It is
a great opportunity for a writer, and Theatre Centre wants
to open doors for a writer.

As the Director, what happens when you get a new
script?
When I first get the script I read and respond instinctively.
I let myself enjoy the story. If I am to spend a lot of time
with a story I need to fall in love with it. This was not hard

THE CREATIVE TEAM

Design, Roma Patel

How did you go about researching and developing
the design?
After reading the play, I usually have a few design ideas
about the set which I visualise using 3D computer
generated models and send these images to the director,
so we can discuss different options. At the same time I
research images relating to the spaces described in the
play.

Describe the main staging/pieces on set.
The set is divided into two main areas: the Hill where
Caliban lives and the Fazenda, a rich plantation with
flowering trees and orchards. The circular area in the
centre is where the two worlds meet and collide. The
colours and the textures are all influenced by the images
of Brazil, for example the red earth is common in many
areas of Brazil.

How do you represent the different spaces of Caliban
and Prospero?
Caliban’s world has more natural elements that are
untamed. Nature is not controlled. This is referenced by
branches encroaching on the Hill and continuing behind
the Hill. In contrast, Prospero’s area is more ‘civilized’ and
ordered and is a place where man tries to control nature.

What did you have to consider about the space and
movement described in the script?
The pace of the action in this play is very fast so the
director wanted the design to be fluid, allowing the actors
to move around very quickly with little obstruction. The
four actors are on the stage most of the time, but not
always the centre of the scene.

How do you get young people involved in the
development of new writing?
Young audiences have always been at the heart of
Theatre Centre’s ethos. Since I’d prior experience of
working with them, I knew what the practice entailed:
workshopping the play in front of young audiences and
getting their feedback. Initially we made André and
Ninho say their lines in English. Our audience for the
workshop asked why don’t they just speak in
Portuguese? We decided to make the play bilingual. The
young audience wanted a more physical dimension to
the narrative. This we took as them not just wanting
something visually exciting to watch, but also that they
are more sophisticated in terms of visual narrative and
that they bore in mind the language barrier for our
Brazilian actors.

with Knock Against My Heart. The next stage is to study
the play in detail and discover the circumstances of the
text, the facts about the world and the characters.

How did the collaboration and the early workshop
sessions influence the writing of the play?
The collaboration began with The Tempest. We quickly
arrived at the family story of a father and a daughter and
a feud between two brothers. The physicality of the Nós
do Morro actors also pointed the way to the story of the
animals and the fight between the hawk and the panther.
One day we travelled outside of Rio to a place called
Japeri to work with a group of young people who had
never heard of The Tempest. The young people were
immediately absorbed in the world of the characters and
the animals. Oladipo and myself knew this was a strong
place from which to build the story. The identification of
young people with the play means it connects with them
and with current issues around them such as global
corporations trying to lay claim to natural resources.
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Music, Stephen Hudson and Manuel
Pinheiro

Has the music been written as rehearsals unfold or
did you bring specific themes and ideas to the table
beforehand?
Stephen: Both really! I started with some initial ideas and
in terms of the songs, I wrote three of them before
rehearsals even started. Then I took them into rehearsal
and in teaching them to the cast, often the song
changed to fit in more with the singing style or range of
the performer.
Manuel: In terms of sound design, I ran recording
sessions with the actors where I collected sounds and
music played by us together to use in the show.

How are you infusing the score with Brazilian
music?
Manuel: It’s only natural, regarding the nature of
this adaptation of The Tempest. Brazilian music,
beats and sounds are strong influences for the
creation of the sounds, especially with percussion
instruments.

Are the cast encouraged to improvise the
songs?
Stephen: Yes. Sometimes the context of the
song within the play changes during rehearsal

THE CREATIVE TEAM

Lighting, Prema Mehta

How did you use lighting to suggest the setting of the
play?
Collaborating with Nós do Morro is fundamental to the
production, so it is important to include some cultural
references to Brazil. The willow sculpture behind the hills
will be lit starkly to suggest a reference to Morro Dois
Irmãos. The hill will be lit from inside and have small cubes
of light to detail the favelas. I will probably use small optic
fibres to create the look of distant city lights.

How does the lighting evoke the characters’ moods
and emotions and suggest scene changes?
The storm will be lit in saturated colours at a dim level to
allow the movement of the actors to fall in and out of light.
There may be flashes of light to reinforce the thunder and
mist in the air to create the atmosphere.

What were your inspirations for the lighting design?
Ideas and inspiration come from everywhere, as a lighting
designer you never switch off from observing light at every
opportunity. Sometimes I wake at night and take the
opportunity to see what the sky’s doing. If there’s a
particular location mentioned, I’ll get books full of images
to inspire me.

and so the song itself will need to change. For example
one song in the play initially started from the viewpoint of
Miranda being trapped in her room. Later in rehearsal, it
was decided that the song would be a dream. The song
itself didn’t change at all but the arrangement of the song
altered.

Do you compose on live instruments or use music
technology?
Stephen: It varies! The first song in the play I wrote using
purely the guitar – indeed a lot of the songs in the play had
their origins on the guitar (or piano). Then I will often take
these songs and adapt them and orchestrate them with
music software.
Manuel: I use digital sound tools to manipulate sounds
and music that are created by both acoustic and
electronic instruments and objects.

How are you approaching the collaboration with your
co-composer?
Stephen: It has been great to work with Manuel as an
inspiration. For example in Scene Two we wanted a song
to evolve out of the background noise of the party. Manuel
had come up with a rhythm and a guitar loop that would
be used in the party and then I wrote a song that derived
from that loop.
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Glossary of Portuguese words linked to music and
movement in the story.

abada capoeira trousers; a capoeira group
atabaque large drum used in capoeira rodas
ataque attacking move or movement initiative
aú cartwheel
bamba a master of physical sparring and word play;

also a capoeira expert
baqueta stick used to strike the wire of the berimbau
barravent a berimbau rhythm; a trance before spiritual

possession
berimbau one-stringed percussion instrument resembling

a bow
capoeirista practitioners of capoeira
caxixi rattle played with the berimbau
chamada call; berimbau rhythm to call attention
chula chant
cintura acrobatic exercises to help
desprezada capoeiristas land on their feet
cocorinha squatting movement
corridos call and response songs accompanying action

in the circle
força strength
ladainha introductory solo of roda or game, usually

sung by a master
malandragem double-dealing or cunning
pandeiro large tambourine played in capoeira or samba
roda circle; circle made of people where capoeira is

played
samba Brazilian rhythm and dance
terra land

DANCE AND MOVEMENT

Dance and Movement

The language of movement is a strong
aspect of the production. Michael Judge, the
director, studies Capoeira, as does William
de Paula, the actor playing Caliban. They
worked together on the choreography and
the meaning of the rituals and the physicality
associated with the Capoeira discipline.

The aim was to blend these movements with
the ceremonies of the Candomblé religion to
create a sense of ritual and magic through a
physical vocabulary. The movements of
Capoeira and Candomblé are used for the
rituals and for creating the storm and flood
scenes.

The actors were encouraged to think about
their animal characteristics and developed
associated animal movement qualities.
Antonio is the snake, Prospero the hawk,
Caliban the panther and Miranda, the dove.
For example, Miranda is often perched, bird-
like, watching and waiting, ready to take flight
at any moment.

Capoeira

The character of Caliban uses the
movements derived from the Afro-Brazilian
dance and martial art of Capoeira. It is used
to create Caliban’s panther movements –
low, prowling, powerful and graceful as he
stalks and roams the land. Capoeira was
developed by slaves of African descent taken
to Portuguese colonies in the 16th century.
Brazilian historians believe that Capoeira was
the slaves’ way of expressing their reaction
to oppression. Slaves developed the art
based on traditional African dances. As the
slave-masters forbade any kind of martial art,
they altered the movements so that when
they practiced they appeared to be dancing.
Capoeira is an acrobatic martial art. It
includes moves such as handstands, kicks,
back flips, and cartwheels. Capoeira is
accompanied by the rhythm of the berimbau.
Capoeira is not just a physical skill; it is a
mental exercise and a cultural and spiritual
discipline. It is performed in a roda, a circle
made up of Capoeiristas and bystanders.
Capoeiristas move in and out of the circle,
sometimes performing by themselves, or
simulating combat with partners.
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Ritual and Magic

The script has a magical thread running throughout. The
play shows us the power of belief and how this becomes
central to the fate of the characters.

The technology versus magic aspect of Knock Against
My Heart further places Prospero and Caliban on
opposite sides. Caliban uses magic to protect the Hill.
Prospero is disdainful of the magic and ancestral powers
that Caliban calls upon throughout the story.

Often without using words, Caliban employs chanting,
incantation, thanksgiving and symbols, such as the circle
and his amulet, to summon up the power of his
ancestors. The writer, Oladipo Agboluaje, has always
been interested in the elements of magic and he often
considers that theatre itself is magic. As he reflects:

“Stephen Berkoff described theatre as a shrine. In this
day and age, theatre still cannot be totally shorn of its
ritualistic past. In this play, theatre has religious
connotations.”

RITUAL AND MAGIC

Candomblé

In Brazil many people believe in a religion called
Candomblé. They will perform rituals and
ceremonies at sacred places called terreiro or
temples, Afro-Brazilian worship houses of the
Candomblé gods.

Candomblé is an African word denoting a dance in
honour of the gods. According to the Candomblé,
each person has an Orixa (god), which protects a
person throughout his or her life. Orixas are
ancestors who have been deified. We see Caliban
calling upon his own ancestors in his rituals and he
holds a strong belief in their ability to protect him.

Worshippers wear clean clothes and splash water on
themselves in a cleansing ritual. We see Caliban
using water in this way before his own rituals in the
circle space. Worship takes the form of specially
choreographed dances and hymns. The dance is a
call to the spirits. At its height, the worshipper’s orixa,
representing an animal or a certain force in nature,
temporarily possesses the dancer’s body and he or
she enters into a trance like state and dances alone.
Finally the gods are expelled.

Berimbau

Caliban plays the berimbau as
part of his rituals and to call
people to his celebration at the
start of the play. The berimbau
is a single-string percussion
instrument, a musical bow, from
Brazil. It has an African origin as
none of the indigenous Brazilian
people use musical bows, and
very similar instruments are
played in southern African
regions. The berimbau is a part
of Capoeira, where it can
control or command the
movements of the Capoeiristas.
The berimbau basically has
three sounds: the open string
sound, the high sound, and the
buzz sound. It is also part of the
Candomblé tradition.
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WRITING EXERCISE 1

Reviewing a live performance of Knock Against My Heart.

This section will challenge you to develop an imaginative response to seeing the play. Write about the experience
of seeing Knock Against My Heart. This is an individual piece of writing and should be full of your responses and
reactions. If you have a particular view point or opinion, it is fine to express this, as long as you have some examples
to back up your ideas and thoughts.

What makes this production distinctive to other plays you have seen?
Using comparisons helps to describe what was special about this play.

How did you feel after you saw the play?
What were the initial thoughts running through your head straight afterwards?
Write the key emotions you felt during the play.

Write a sentence about the:
� direction
� acting
� design
� lighting
� music

What did you particularly enjoy about the production?
Do you think the creative team achieved their vision for the production?
How did the audience around you seem to react?
If you had the power to change something, what would that be?
Think about how you related the themes to your life.
Sum up the play and say if you would encourage other people to go, and why?

ACTIVITIES TO HELP YOU EXPLORE THE PLAY

WRITING EXERCISE 2

Exploring the Characters

This section will challenge you to become one of the characters and create a language for him/her. Try to use
a style that is different to your everyday writing.

Write a love letter from Miranda to Caliban. Try to express her emotions. You could perhaps try and explain how
she feels about her father, her need to escape and her feelings for Caliban. You might want to improvise a scene
where Prospero finds her letter.

Other writing ideas:

Create some entries in a character diary, express their thoughts about each other, using the script extracts. Write about
their next move, or how they really feel about each other.

Antonio is sending Postcard to his best friend back in the city. What are his initial reactions to finding out what Prospero
and Miranda have been up to?

Miranda is writing a new song for the The Song Bird contest. Write some lyrics in any style you choose, using freedom
as your theme.
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WORKSHOP 1

Drama Activity – The Props Game

This workshop will challenge you to use your
improvisation skills and to think about the
meaning of objects in the play.

In Knock Against My Heart props are used to help
tell the story. Put the following objects that you have
found or made into the centre of a circle. You could
also add your own objects: amulet, pipe, contract,
map, flower, laptop, fake gun, fencing, some soil.

1. Everyone in the group forms a circle around the
objects. One person selects an object and uses it to
create
� an action
� a frozen image, or
� a gesture.
At this stage, no words are used.

2. Ask the other people in the group to suggest a
story or scene based on their responses to the
image created.

3. Now get into pairs and choose an object. One
person starts an improvisation and carries on for
about ten seconds, until their partner who is
watching understands what the first person’s idea is.

4. The second person says “yes…and… “ which
prompts the object to be passed over. The second
person then carries out their idea and the object gets
passed back and forward as the pair build up the
story or scene in the improvisation. Try to get the
story to flow as you pass the object between each
other.

5. Show the other pairs your short scenes and ask
others what they think the scene is about.

6. Now try this adding language. You can improvise
short lines linked to your object. See where the story
takes you. Think about how different objects can
have very different significance for people. For
example, an improvisation around a map can mean
becoming lost for one person; or it could mean travel
and escape for another.

Outcome: This workshop should give the group the
confidence to develop ideas freely with a visual
prompt. It will demonstrate how props and objects
can be important in telling a story. The activity will
develop skills in giving feedback and listening to
other people’s ideas about your work.

WORKSHOP 2

Drama and Discussion Activity – Be a
Production Team for a Day

This is a Creative Team roles game and it will
challenge you to think about the process of making
the play. It will also help you to produce your review
of the live performance.

This works well if the groups all consider their
treatment of the same scene.

1. Read the Synopsis and Creative Team sections of
the Resource Pack and chose who you will be.

2. Choose a scene from the synopsis. Think about
how you would set the scene. Think about the
directions you would give the actors. Consider the
music, sound effects, special effects, lighting and
props.

3. Stay in your role as Director, Writer, Designer,
Composer and Actors as you discuss your chosen
scene.

4. Now think about how you are going to approach
the creation of the flood and the storm. You can
produce sketches, a mood board, recordings,
diagrams or models. Look at the images of the pack
for more ideas.

5. At the end of your production meeting present
your ideas to the other groups.

You could also use one of the script extracts and
think about how you would produce it for the stage.

Outcome: This activity will help to demonstrate how
a creative team works together and how they need
to listen and respond to each others’ ideas. It will
develop negotiation skills and practice presentation
skills. This activity can also be used to help the group
to think about how they will approach writing a live
review of the production.

ACTIVITIES TO HELP YOU EXPLORE THE PLAY
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ACTIVITIES TO HELP YOU EXPLORE THE PLAY

WORKSHOP 3

Drama activity – Working without Language

Language has been a strong focus for the Brazilian and UK teams. During rehearsal, the director encouraged the
cast to use mini-improvisations using key words from the play, rather than starting off with the entire English script.

In this workshop you will be challenged to think how a story can be told through physical language. In the game,
you are not allowed to use any other words apart from the line of speech from the script extracts on pages 19 to
22. Imagine you and your fellow actors do not speak a common language and everything has to be done through
use of your voice, body language, expression and acting skills.

In the activity, you will start with some script and gradually reduce down to no words at all, telling the story through
a physical actions, gesture and expressions.

1. Read the script extracts below and choose one on which to base your improvisation. From your chosen extract,
select one line or speech for each person to work on.

2. Discuss the extract and make sure that you agree what is happening between the characters before you begin.
You could refer to the Synopsis in the Resource Pack to remind you of the plot.

3. Working in a group of two or three, depending on the extract you have selected, try and convey the story and
the relationship between the characters, using just this part of dialogue.

4. Once you have established and practiced your parts, reduce the amount of script down to short phrases. Then
pare this right down to one or two key words from the text you started with.

5. See if you can tell the story, just using one key word, repeating it using different emotions, speed and emphasis.
For example, you could try out completely different emotions and expressions on the same word and seeing how
it feels or how your fellow actors react. Are you still telling the story using just one keyword?

6. Try taking out the one word and see what is conveyed by trying a wordless improvisation, keeping the key word
in your head as a focus.

7. Finally, take one of the key words below and try working in your group or pair to create a wordless improvisation
around one of these words, which represent key themes from the play.

Power Challenge Love Supervise Attack Peace Deceive Freedom

8. Ask other people what they think your key word is.

All the way through the activity, watch your fellow actors carefully and try to work with them to create a shared
understanding of where you are taking the improvisation.

Outcome: This activity should develop the group’s understanding of how important it is for actors to experiment
with their physical language and not rely on the text alone as they are developing a role. It should inspire confidence
that audiences enjoy interpreting characters’ emotions through a range of acting techniques and will encourage the
group to think about how to interpret and build a character’s movement vocabulary. It will also help to develop the
groups’ observational skills.
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EXTRACT 1

In this scene, the brothers talk of how to change
the water flow and Caliban issues a warning.

By the river. The sound of the river. Sweaty, humid,
forest animal noises.

Caliban prowls, watching Prospero and Antonio
from afar. He tests the wind with his finger.

Antonio: Along which route will you lay the pipe?

Prospero: This is where I have outfoxed that cub.
Follow me.

They walk.

Prospero and Antonio do not see Caliban
Antonio: So not even Caliban knows these parts?

ACTIVITIES TO HELP YOU EXPLORE THE PLAY

WORKSHOP 4

Drama activity – Movement qualities

This activity will challenge you to work out how to bring distinct movement qualities to a scene. Read the section
in the Resource Pack on Dance and Movement about how the cast take on animal qualities in Knock Against My
Heart. You could also look at the interviews with the actor to find out how they developed the movement qualities
that you saw them use in the live performance.

1. Choose one of the characters and their associated animal from the play

2. Start to move around the room as you see your character, in your own imagined space.

3. Now think about their animal ‘alter ego’. Think about how their particular creature moves as this animal.

4. Start to meet the other characters in this imagined space. Note if you are drawn towards the others or if your
character seems to move away from them. Do you like them or hate them?

5. Now add one of the physical elements from the list below, or choose your own action.
What does this do to your movement, how do you approach others, who are you drawn to with this new dimension
to your character? What status do you have in the group?

6. Next, add a line from the extracts. Play with how you say it. What do you want to convey with it and how are
others responding?

7. Share what you have done with each other. You may want to split into smaller groups and find out how other
people respond to your character at each stage. Discuss how you may now feel about the character and which of
your ideas worked better than others.

Outcome: This exercise will give you some idea of how a professional cast develops the physical qualities of their
role. It shows how an actor tries out characteristics with fellow members to help them get to an interpretation that
works for themselves and the rest of the cast. It will also show how working with others is crucial to getting the
character right for a real production.

Prospero hawk surveying attacking superior
Caliban panther prowling close to the earth proud
Antonio snake trickery persuasive slippery
Miranda dove perching soaring represents peace trapped

Cool.

Caliban: You forget I am the son of the panther.
I know every inch of this land. And I know you,
Prospero. I know what you are up to.

Prospero: What? What am I up to?

Caliban: You may have deceived my mother but
you cannot cheat me.

Antonio: We’re only upgrading the irrigation
system.

Caliban: The river will not bend to you, Prospero.

Prospero: We shall see about that, boy. We shall
see.

Prospero and Antonio exit.



EXTRACT 2

In this scene the beaten-up workers are
discovered. Prospero is defiant. Antonio
challenges him about the land contract and
reveals Prospero’s deceit.

Prospero’s farm, by the reservoir. Antonio is
holding a bloody cloth. Prospero enters.

Prospero: What happened?

Antonio: Caliban beat up the Boys who went to lay
the pipe.

Prospero: So, Caliban challenges me, eh? Gather
all the Boys.

Antonio: What for?

Prospero: He may be strong but even he cannot
stop an army.

Antonio: You’re not going to attack his hill?

Prospero: The Boys are just going to lay the pipe.
As for his hill... (taps his head) What are you waiting
for?

Antonio: You were never going to give me the land.

Prospero: Let us deal with this problem first. I’ll
sign the contract

Antonio: Don’t! Don’t. There is no contract,
Prospero.

Prospero: You went through my papers?

Antonio: I may not be great at business. And yes I
let Father down but you, deceiving your own
brother, to what ends?

Prospero: Don’t play the pity game with me. Father
did not call you the viper for fun.

Antonio: You think he called you the hawk because
of your nose?

Prospero: You’re here only because I promised
Father that I’d watch out for you. Be grateful.

Antonio: Be grateful for what?

Prospero: (shoves Antonio) You don’t like it?
Leave! Go back to nothing! Go!

Antonio is deflated.

Prospero: Get the Boys ready! (exits)

Antonio: (aside) We’re brothers. That’s how we do.
That’s how we do.

20

SCRIPT EXTRACTS
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SCRIPT EXTRACTS

EXTRACT 3

In this scene, Miranda and Caliban talk of peace
and freedom

Caliban’s hill. Caliban sits on his throne, the pipe in
his hand.

Miranda enters.

Miranda: I waited for you last night. Before then I
even came round to the hill.

Caliban: I had business to take care of.

Miranda: What kind of business?

Caliban: Your father’s business.

Miranda: What do you mean Papa’s business?

Caliban shows her the pipe.

Miranda: He’s only modernising his irrigation system.

Caliban laughs cynically

Miranda: Papa would never lie to me. It’s not as if he
can drain out the river. Your people will benefit, too.

Caliban: He has sacked my people. He has replaced
them with vagabonds from the city.

Miranda: He didn’t sack them. You called your
people away from the farm.

Caliban: Mother should never have sold him the land
in the first place.

Miranda: Papa told me about how your mother sold
the land to him

Caliban: That’s a lie! Prospero tricked her into selling
the land.

Miranda: How did he trick her? How? Look around
you, Caliban. This land you love is thriving. We felt
nothing of the second drought because of Papa.

Caliban: My ancestors saw us through the drought.
They brought back the rain.

Miranda: You will always need each other.

Caliban: The past whispers different in my ear.

Miranda: Why do you dwell in the past when we can
march forward together?

Caliban: The hawk and the panther do not mix.

Miranda: In a brave new world of our making they
will. They must, if the dove and the panther are to be
together...

Caliban turns away from her

Miranda: What about your people? Is this your way
of looking after them, by making them leave their
jobs?

Caliban: Are you calling me a bad leader?

Miranda: No I didn’t call you a bad leader. I don’t
know about these things/

Caliban: That’s right!

Miranda: But I do know that you and Papa must
compromise. It is the only way you can live together.
It’s the only way we stand a chance of being
together. Please.

Caliban: (pause) I will make peace with Prospero.
For you.

Miranda waits expectantly

Caliban: What now?

Miranda: You know.

Caliban: Know what?

Miranda: The circle!

Caliban: What circle?

Miranda: Caliban!

Caliban: What do I get in return?

Miranda: A song.

Caliban: Just a song?

Miranda: A perfumed song.

Caliban: The test is in the hearing.

Miranda: (sings) The dove and the panther /
Stepped off the ark / And went their separate ways /
One day they came together / But must keep their
love in the dark

Caliban solemnly takes Prospero’s flower out of her
hair and drops it on his throne.

Caliban: One day, my queen, we will dance together
in the light. (replaces her flower with his flower. She
does not resist)

Miranda: (sighs) I wish I could be free forever.

Caliban: Freedom has its own burden, Miranda.

Miranda: The way you dance, the way you roam the
hills. You do not have a care in the world.
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Further Resources
www.theatre-centre.co.uk
Describes the company’s productions, current work and
education resources

www.nosdomorro.com.br
Brazilian theatre company who collaborated with Theatre
Centre on Knock Against My Heart

www.knockagainstmyheart.blogspot.com
A blog created to tell the story of the collaboration of the
production and describes the development of the play
with viewpoints from the creative team as the work
unfolds

www.wateraid.org/uk
International NGO dedicated exclusively to the provision
of safe domestic water, sanitation and hygiene education
to the world’s poorest people

www.dfid.gov.uk/News/files/stockholm-water-week.asp
Department for International Development site about
global water issues

www.natbrasil.org.br
Brazilian Friends of the Earth site (In Portuguese)

www.foei.org/en/campaigns/water
Friends of the Earth exists to protect and improve the
conditions for life on Earth

www.peopleandplanet.org
Student network campaigning on world poverty and the
environment

www.globaleye.org.uk
The Global Eye website is an educational resource to
raise awareness of global development issues

www.bbc.co.uk/religion/religions/candomble
Describes the Candomblé religion based on African
beliefs, which is particularly popular in Brazil

www.landless-voices.org
A website hosted by University of Nottingham cataloguing
cultural expressions including poems, photographs and
stories emerging from landlessness in Brazil

www.artistlinks.org.uk
Artist Links is a British Council programme which aims to
develop links resulting in exchanges, placements and joint
productions between countries including England and
Brazil

FURTHER RESOURCES

EXTRACT 4

In this scene, Prospero realises that Miranda has
been lying about Caliban.

Prospero’s farmhouse. Prospero looks for Miranda

Prospero: Miranda! Miranda!

Prospero: Where have you been?

Miranda: I’ve been here all day, Father.

Antonio enters

Antonio: Prospero! Is everything all right?

Prospero: Have you?

Antonio: She only went to the front yard to get fruit..

Prospero: Shut up.

Miranda: Yes, Father. As Uncle Antonio says, just to
the...

Prospero shows her his flower. Miranda, shocked,
takes out Caliban’s flower from her hair. Prospero
grabs her by the hair.

Prospero: You prostitute!

Miranda: Father! We didn’t do anything!

Prospero: Of all the men, you go and do it with that
animal, huh!

Miranda: We did nothing!

Prospero: You lie to me!

Miranda: Please Father. I love him!

Prospero: You love him? You love him!

Miranda: With all my heart!

Prospero drags her to her room. Locks the door.
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