
 

 

 

 

 

 

 

 

 

Twist by Chino Odimba  

 

Session Plans  
 
Learning outcomes  
These resources are designed to continue to embed ideas and dramatic techniques 
explored in Twist into students’ learning and assist them in applying these ideas to their own 
work 
 
 
Summary  
Students will have the opportunity to develop their skills in numerous areas within the Drama 
curriculum. The session plans have been designed to provide ideas for drama lessons and 
include work on: approaches to characterisation, units and objectives, exploring Abo's 
journey, cross-cutting, constructing dramatic contrasts and writing a review.  These session 
plans may be adapted or combined to suit the needs of your pupils. We’d be very pleased to 
hear your feedback or any suggestions you have for developing these resources further.  
 
 
About Theatre Centre  
Theatre Centre empowers young leadership and youth activism through the arts, supporting 
and transforming children and young people to change the world by enriching their learning 
and leadership potential with theatre productions, creative projects and resources.  
 
 
Created by Marigold Hughes  
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Session One: Abdo’s Journey  

Aim  

 To enable students to gain a deeper, embodied sense of Abdo’s journey and to 
dramatise this  journey through selected text extracts  

Resources (below plans)  

 Map  
 Text Extracts 1-6   

Activity Description  

Introduction  Explain to the students that they are going to make a map of Abdo’s 
journey, from Aleppo in Syria to London. First of all, they are going to trace 
this journey on the map and then they will move on to exploring extracts 
from the text and bringing them to life within in the geographical context.  

Warm Up   Ask the students to walk around the room and when you clap, call 
out a number and ask the students to get into a group of that 
number. Repeat with different numbers. 

 Call out number five and in their groups of five, ask the students to 
create a map of the studio/room you are in i.e. using their bodies 
to represent the key objects or features of the room, such as 
windows, doors, walls, tables etc. Engage with these “physical” 
maps, and ask questions  about what their bodies represent. 

 Ask the students to walk around the room, call out number ten and 
ask students to get into groups of this number - ask them to create 
the school, representing key parts of the building and the 
surroundings. Again, ask them about what they have created. 

 Then, as a whole class ask the students – as a whole class – to 
create a map of their town. Ask the students what each of them 
represents. 

Exploring 
Abdo’s route  

 Ask the students to get into groups of five and distribute a copy of 
the map from Resources/Extracts for Session 1 to each group. 

 In their groups, explain to the group that they are going to plot 
Abdo’s route onto this map. The cities/countries that Abdo passes 
through as follows:  

 
1) Aleppo  
2) Turkey  
3) Italy  
4) France – Dunkirk  
5) London 

 
 As a whole group, talk through the basics of what is happening to 

Abdo in each country/city that he passes through.  Prompts for this 
are as follows:  



 
1) Aleppo: Abdo’s home town  
2) Turkey: After leaving Syria to avoid persecution from the 

people that are following Abdo’s father, Abdo and Lena 
travel to Turkey. In the camp, Lena gets ill and dies. Abdo 
escapes and manages to find work in a factory. In the 
factory, Abdo is abused and treated badly by boys his own 
age – he escapes and is found by Rasha. At Rasha’s house, 
Luka sets up his passage to the UK  

3) Italy: Abdo travels by boat to Italy. He is picked up in Italy 
and driven to France  

4) France: Abdo is fed and then informed that a lorry is coming 
to come and pick him up  

5) London: Abdo is taken to London, Dodger meets him and 
takes him to Fabian’s house  

 
 In their groups of five, give a country to each group. If necessary – 

give London to two groups. In their groups, ask the students to 
create a group image showing something that happened to Abdo in 
this selected country.  If necessary, display the above prompts on 
the board. 

 
Matching 
extracts to 
Countries  

 Next, distribute the extracts in the resources – matching extracts of 
text to the country given to each group. Ask them to read through 
their designated extract and begin to play with staging ideas.  If 
there aren’t enough characters in the scene for people in the group 
– ask the other participants to use physical theatre techniques to 
bring the scene to life by helping create the environment of the 
extract with their bodies and through creating soundscapes etc   

Mapping the 
extracts out  

 As a whole class, roughly map each group/scene in their map 
formation i.e. Syria next to Turkey, Italy to be followed by Turkey, 
France followed by Italy, UK following France. Direct the groups as 
they perform their scene in order. 

Journey 
transitions  

 

 

 

 

 

 Following this exercise, ask the groups to create a “transition” 
between their country and the following country. When they are 
creating this transition, ask them to think of it like a relay race, so 
they are carrying the “baton” from their scene to the next scene. 
Additionally, ask them to consider the “atmosphere” of the country of 
the scene they are moving into, and to see if there is a way of 
capturing the essence of the scene within the transition i.e. if the 
scene is going from Turkey to Italy, think about how to create a 
transition that could be in some way influenced by Italian culture, 
language, clothing or associations. Give the group some time to 
rehearse their scenes and their transitions. 



Directing the 
map  

 

 

 Once each group has rehearsed their extract and transition, you can 
“direct” the whole of Abdo’s journey, beginning in Syria and ending 
in London. Following the first “run” of this sequence – ask the 
students what’s working and what isn’t. Rehearse improvements 
and then re-run the sequence. Feedback with the students on the 
sequence you have created, asking about whether the exercise 
enabled them to think differently about Abdo’s journey and what 
sections of the sequence they found dramatically interesting.  

Theatrical 
Styles  

 As an extension to this exercise, you could ask the students to 
perform the sequence in a variety of dramatic styles i.e. pantomime, 
musical theatre, naturalism and horror. After each rendition of the 
sequence, ask about whether that particular style brought out any 
new facets of character or story.  

Evaluate and 
close   

 
 Ask the students to turn to the person next to them and to share 

their favourite part of the session. Take some quick feedback from 
pairs and close.  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Session Two: Reaching the Shore  

Aim  

 To dramatically explore the variety of emotions and responses when Abdo reaches 
the shore in Italy, in regard to his own and those around him 

Activity Description  

Introduction  Explain that the focus of the session is on dramatically exploring the 
variety of emotions and responses that Abdo has when he reaches the 
shore in Italy. 

Warm Up   Ask the students to make a circle around you. Explain that you are 
going to call out words from different categories (e.g. food, subjects 
etc.) and they have to position themselves closer to you, if they like 
it (or you could substitute an object or mark on the floor for you), or 
further away from you, if they don’t.  

  Once they have done this, ask them to physicalize their response to 
it and show it in a frozen picture. 

 Repeat this 3 or 4 times.  

Abdo reaches 
the shore  

 Ask the students to recap the moment when Abdo reaches the 
shore. Ask them to think about what has happened before this 
moment (Abdo has got on a boat from Turkey, following his escape 
from the factory having been “helped” by Luka) and where he is 
headed to (UK). 

 Ask the students to think about who might be there when he arrives 
e.g. aid workers, family members of those on the boat, friends, 
locals, journalists, researchers etc. Make a note of the students’ 
suggestions. 

 Explain to the students that they can choose the role of Abdo or 
one of these other “roles”; explain that they are going to create 
short monologues from the viewpoint of these characters about the 
arrival of the boat in Turkey. Call out the roles from the whiteboard, 
and ask for a show of hands of who is “taking on” each of these 
characters. 



Character 
monologue  

 

 

 

 

 

 

 

 

 Explain that the students are going to create a short monologue 
from their character’s viewpoint. Display some instructions for the 
creation of this monologue on the whiteboard. The monologue 
should not be over twelve lines and should consider:  

 
 Where they are from? Why are they in Turkey?   
 What has brought them to the shore? 
 How do they feel about being there at that moment?  
 What can they see?  
 How do they feel about they can see?   

 
 Once the monologues have been created, ask the students to get 

into pairs. In their pairs, ask them to read their monologues to each 
other and i) offer one piece of positive feedback and ii) offer two 
pieces of constructive criticism. Give the students time to develop 
these further. 

Variety of 
Viewpoints 

 

 

 

 

 

 

 

 Ask all of the people that wrote from Abdo’s point of view to come to 
one side of the room. Then, ask all the others to get into groups of 
five. Distribute the “Abdos” across these groups, placing more than 
one Abdo in each group if needs be. 
 

 In their groups of five, ask the students to “cross-cut” their 
monologues together i.e. to splice lines of the monologues across 
each other. In doing so, they will be presenting a dramatically 
powerful, and contrasting, selection of views. Depending on ability 
level, these monologues can either be cross-cut or presented in 
succession. Additionally, ask each group to consider how they 
would stage their new “piece.” 
 

 Ask each group to perform their new piece and take group feedback 
on each. 

Evaluate and 
close  

 Ask the students about most surprised them about what they 
created today and what they would like to know more about. 

 

 

 

 

 

 

 



Session Three: Units and Objectives  

Aim  

 To apply the Stanislavskian methods of units and objectives to an extract from Twist  

Resources (below plans)  

 Text Extract  (in Resources/Extracts for Session 3)  

Activity Description  

Introduction  Explain that the focus of the session is on units and objectives. If the 
students have already been introduced to units and objectives, explain that 
the session will consolidate their knowledge. If the students are new to this 
methodology, explain that the session will introduce them to the basic 
principles of this technique. 

Explain that a unit of action is a portion of a scene that contains a 
specific objective for a character.  

Warm up   Ask the students to find a space in the room. In this space, ask them 
to think of an objective – i.e. something they want to achieve – that 
relates to them in the space, such as: crossing the room, shaking 
someone’s hand, sharing a piece of information with someone. 

 Countdown from 3-1, and then ask them to enact this objective.  
 Once they have done this, explain that they have just completed a 

unit of action. Explain that the objective comes first – an objective 
that is based on an active verb such as: to leave, to arrive, to 
seduce, to tempt, to betray, to learn, to forget, to remember etc. – 
and then the actor fulfils this objective by taking action. 

 Ask the students to repeat the above exercise, thinking carefully 
about 1) their objective and 2) their action. 

Apply 
methodology 
to a scene   

 Display Text Extract 1 (Session 3) on the board. This scene has 
been sectioned into units and objectives. Talk through the scene and 
explain the choice of Units/Objectives (feel free to change/adapt as 
you see fit). 

Students’ to 
apply 
methodology  

 

 

 Distribute Text Extract 2 (Session 3) and ask them to choose a 
character – either Abdo or Nancy and to annotate the text, 
individually, making choices about units and objectives. 

 Once they have done this, ask for volunteers to talk through the 
choices they have made in the scene about units and objectives for 
their characters. Ask at least one young person exploring the scene 
from Abdo’s point of view, and another young person exploring the 
scene from Nancy’s point of view. 



Theory into 
action  

 

 

 

 

 

 Next, ask for a pair of volunteers – one student who has been 
working on Abdo and one student who has been working on Nancy. 
Explain that you are going to ask them to perform the scene, trying – 
as much as possible – to play the scene with their units and 
objectives firmly in mind. 

 Ask for another few pairs of volunteers  
 Following these scenes, ask for feedback from the performers – did 

the knowledge of their units and objectives help them? In what way? 
Ask the audience for feedback – did these objectives come across? 
In what way? Could you see the “choices” that the actors were 
making and how did this impact the way they played the text?  

Evaluate and 
close  

 Reflect on units and objectives. Did the students learn anything that 
they didn’t know before? Can they imagine applying this to their own 
work? What aspects of the activity did they enjoy the most?   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Session Four: Constructing Contrasts    

Aims  

 To explore how contrasts between Aleppo and London, and other environments in 
the production,  were dramatically achieved  

Resources (below plans)  

 Text Extract 1 
 Text Extract 2 

Activity Description  

Introduction  Explain to the group that the focus of the session is on exploring how the 
dramatic contrasts between Aleppo, London - and other cultures/countries in 
the play – were achieved in the production and how to implement/achieve 
these contrasts on a much smaller scale.  

Warm Up   Ask the group to form a circle, sitting on the floor – with their backs 
to the middle of the circle, shoulder to shoulder with eyes closed  

 Explain to the students that you are going to work towards a variety 
a soundscapes for locations and environments, by vocally creating a 
rich soundtrack of rhythms, sounds, talk, noises etc.  

 Create the following soundtracks with the students:  
 

1) School  
2) Beach  
3) Centre of a town  

 
 Following this exercise, ask them to think about the contrasts 

between each of these environments and how they, collectively, 
managed to achieve them. 

Contrasts of 
environment 
in production  

 

 

 Thinking back to Twist, ask the group to consider how the world of 
Syria, both Aleppo and Idleb, were depicted in the production 
thinking about:  
 

1) Design  
2) Lighting  
3) Staging  
4) Sound  
 

 Following on from this, ask the students to think about how the world 
of London was depicted.  

 Next, ask the students to think about what other environments and 
locations were created in the production and how they were created.  

 Then, ask about whether these environments and locations were 
similar or whether they contrasted with each other. Ask about why 



contrasts are dramatically interesting and why directors work with 
contrasts to tell stories.  

Creating 
contrasts 

 

 Ask the students to get into groups of five. Distribute Text Extract 1 
and 2 (Session 4) to each group.  

 Ask the students to work on each scene and to focus on how to 
create the world of each scene, thinking about all the different factors 
they believe contributed to creating the “world” of each environment. 
Explain that there are only two characters in each scene, so that the 
other three performers can focus on constructing an 
atmosphere/environment for these scenes, thinking about how they 
use their bodies and what they can do vocally to create these 
“worlds”. Before they start working on their scenes, ask the students 
to come up with some ideas about how they can create the 
environments of these worlds i.e. using their voices and bodies, 
playing with staging, experimenting with rhythms in text and staging, 
how they show the character relationships.  Ask the groups to make 
these scenes as contrasting as they can.  

 Once the students have worked on their pair of scenes, ask for 
volunteer groups to show their work. Feedback with the whole group, 
asking how they managed to create the environment for each scene 
and what impact the dramatic contrast had on the scenes.  

Evaluate and 
close  

 Ask the students, as a group, to think of three things that they have 
done well during the session. Following on from this, ask them to 
think about what they could improve upon in the next session.  

 

 

 

 

 

 

 

 

 

 

 

 

 



Session Five: Approaches to Characterisation  

Aim  

 To equip students with a range of approaches to characterisation, drawing on a 
number of the characters in Twist  

Resources (below plans) 

 Flip chart paper  
 Markers  

Activity Description  

Introduction  Explain that the focus of the session is going to be on characterisation and 
how to approach the creation of characters. Explain that a variety of 
techniques will be introduced, some of which they will be familiar with – and 
some not.  

Emphasise the fact that the students will have a natural preference for 
particular ways of working, so encourage them to remain aware of what 
techniques feel best matched to them (e.g. some participants will prefer 
working on the character in a more theoretical, others will prefer embodying 
their character and working very practically). Clarify that once they discover 
how they work best, they will be able to tune in to other skills/methods suited 
to them. 

Warm Up   Ask the participants to walk around the room, in neutral. Explain that 
you are going to call out different parts of the body and that you are 
going to ask them to lead with that part of the body. Once they are 
doing so, ask some of the following questions:  
 
1) How does leading with this body part make you feel?  
2) What kind of status do you have i.e. do you feel powerful, weak, 

strong?  
3) When you are moving around the room like this, what kind of 

character can you imagine would move like this?  
 

 Next, explain that you are going to call out the names of some of the 
main characters in the production (i.e. Fabin, Abdo, Skinner, Nancy) 
and ask them to experiment with which part of the body they might 
lead.  

Gingerbread 
man  

 Ask the students to get into groups of four. Explain that they need  to 
choose a character from Twist 

 Once they have done this – distribute a piece of flipchart paper and a 
few pens to each group and ask them to draw an outline of a 
“gingerbread man”.  

 On the outside of the outline, ask the young people to make a note of 
all of the “factual” pieces of information they have about this 



character i.e. what their job is, what they look like, where they live, 
who their friends are  

 Inside the outline, make a note of all the “internal” information you 
have about this character i.e. what they think about themselves, what 
they like/dislike, what you know about their emotional landscape – 
anything about them.  

 Once they have done this, ask them to present their “gingerbread 
men” to the rest of the group. If a number of groups are working on 
the same characters, ask the groups to see if there are any new 
discoveries made by other groups.  

Perspectives 
on character  

 Ask the students to stay in the same groups and thinking about the 
same character – and on the other side of the flipchart paper -  ask 
them to think back to the play and to consider each of these 
questions :  
 

1) What does this character (i.e. Fabian, Nancy, Skinner) say 
about themselves?  

2) What do other characters say about this character? 
3) What does this character do? I.e. what are some of the 

actions they undertake? What does their behaviour say about 
them?  
 

 Once the groups have completed this exercise, ask a few groups to 
share their discoveries with the rest of the group, focusing on how 
this information could help them understand their characters. 

Hotseating  

 

 

 

 

 

 

 

 

 Staying in the same character groups, explain that you are going to 
give each group 10 or so mins to “hot-seat” their character i.e. 
choose one person in the group and ask them a series of questions 
about themselves and their family. Rotate the “hot-seat” so each 
student has the opportunity to answer a few questions. 

 Next, line up a few seats at the front of the classroom and ask all the 
students who have been playing Nancy to come and sit in these 
chairs. Explain that you are going to undertake “collective” hot-
seating, so that questions from the audience – can be answered by 
any of the students who have been working on Nancy.  

 Repeat this process for students working on Abdo, Fabian and 
Skinner.  

 Once the “hot-seating” is complete, ask what information students 
gained about these characters through the hot-seating exercise, that 
they haven’t been able to gain through the other exercises/activities.  



Applying work 
to a scene  

 Next, distribute Text Extract 1 (Session 5) involving Fabian, Nancy, 
Dodger and Skinner. Ask the students to think back to all the 
exercises they have done during the session i.e. leading with body 
parts, the gingerbread outline, character study’ and hot-seating.  
Explain to the students that they might not be playing the character 
they have been looking at, but to try to use the information they have 
gained hearing about other characters and apply this knowledge to 
their playing of the scene. Ask the students to run through the scene 
in their groups.  

 Next, ask to see a couple of groups. When all of the groups have 
finished, ask the performers if, and how, the information that they 
gained from the exercises affected their playing of the scene. Ask the 
audience for feedback on the scene. Also, ask the performers what 
else they would want to find out about the characters they played – 
and how would they approach finding this information.  

Evaluate and 
close  

 Set a minute timer. In this time, ask for as much information as 
possible about what the students have learnt during the session.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Session Six: Cross-Cutting  

Aim:  
 

 To equip students with a practical understanding of cross cutting  
 
Resources: (below plans)  
 

 Text Extracts 1-3   
 

Activity Description  

Introduction 

 

Explain that the session will focus on “cross-cutting”. Explain that cross-
cutting is a technique used in theatre, television and film to make storytelling 
more dramatic and dynamic and that it can be used to:  
 

 Show two contrasting sides to a character and give them greater 
depth  

 Show scenes from different points in time or in different places 
 Show a situation from various perspectives 

 
Explain that in Twist, there are two “worlds” running through the play: 1) The 
past: Abdo’s childhood and journey from Syria, and 2) The present: gang in 
London. The play is one big “cross-cut” and on a scene by scene basis, 
cross-cutting is used to bring these two different worlds alive. Explain that by 
the end of the session, students will have gained tools in cross-cutting that 
they can apply to their own work. 
 

Warm Up  Ask the students to make a circle. In the circle, pass the clap around 
the circle and across it, in a similar way to Zip Zap Boing.  

 When passing the clap, play with speed/pace – and also ask the 
students to play with the style and energy  of the clap. 
 

Cross-Cut, 
Pause Play  

 Ask the students to get into a group of 3  
 Explain that they are going to cross-cut between two characters’ 

perspectives on the same situation.  Explain that you’re going to give 
them a scenario and ask them to think about this scenario from 
different perspectives.  

 Ask them to label themselves A, B and C 
 Tell A and B that you have both been on a beach holiday, tell them 

that A must have had a positive experience and B must have had a 
negative experience. Ask them each to think about a story of their 
time on their beach holiday.  

 Now, explain that C is going to hold the remote control and that 
she/he is going to press pause/play on the telling of these stories in 
order to cut between them.  

 Emphasise that when A or B are doing their cross-cutting, that – 
although their stories don’t have to be happening in the same time 
frame – that they should be responding to the “energy” of the other 
story. Remember that one should be positive, and one negative – so 
that they will contrast with each other. 

 



Scene work  
 

 Explain that you are going to use a couple of scenes in the play to 
explore cross-cutting in more detail. Explain that the first scene they 
are going to look it is between Abdo and the Officers. Ask the students 
to get into pairs. Distribute Text Extract 1 (Session 6). In pairs, ask the 
students to:  
 
i) Identify three characteristics for Abdo  
ii) Recall a number of things that Jordan did to bring Abdo to life, 

thinking about voice and physicality  
  

 Then, ask the pairs to read through the first scene, reminding them 
that the casting can be gender neutral.  

 Next, explain that they’re going to look at another scene in their 
groups. This scene is between Abdo and Nancy (it is the extract below 
the first extract). Ask the students to: 
 
i) Identify three characteristics for Nancy.  
ii) Recall a number of things that Becky did to bring Nancy to life, 

thinking about voice and movement 
 

 Give the students another couple of mins to read through these 
scenes.  

 Next, ask for a pair to volunteer to read the Abdo and Officer scene, 
(with the student playing the officer, reading both officer parts) in front 
of the group. At the end of the scene, ask the audience:  
 
i) What’s the atmosphere of the scene i.e. tense, stressful, angry?  
ii) What’s the rhythm of the scene i.e. fast, slow, staccato?  

 
 Then, ask for another pair to get up to read the Nancy and Abdo 

scene and ask these questions again - to reflect on the atmosphere 
and rhythm of the scene.  
 

Cross cutting 
a scene  

 Next, explain that you are going to use the remote in the same way as 
the “cross cut pause play” game to “cut” across these two scenes. Ask 
for four volunteers to play the scenes: Officer 1, Officer 2, Abdo 
(playing Abdo in both scenes) and Nancy.  

 Play the scene, using the remote to “cross-cut” between the two 
scenes 

 Once you have undertaken this activity, ask the students what the 
benefit of cross-cutting these scenes is: what the dramatic impact is;  
what you “get” from it that you wouldn’t if these scenes were played 
separately; what, if anything, makes the “cross-cut” scene interesting 
to watch.  

Students’ 
own scene  

 Explain that you are going to ask the students to get into groups of 
four (with the actor playing Abdo being the same in each scene) and 
you are going to cut these scenes together – to show Nancy as the 
most compassionate character they can.  Ask the students to 
spend 5 or so mins looking through the text and deciding how they 
want to “cut” the text up then encourage them to get it on its feet, and 
play with staging ideas.  

 Ask to see a number of these scenes. Compare and contrast the 
choice that the different groups have made.  

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Emphasising 
specific 
character 
traits  

 Next, explain that you are going to cut the interrogation scene with a 
variety of other scenes to show different sides/aspects of Nancy’s 
character.  

 Give Text Extract 2 – the interrogation scene and Nancy’s monologue 
- to half of the group and ask them to cut it to show “Nancy the 
criminal”. Give Text Extract 3 -  interrogation scene and a scene 
between Nancy and Skinner -  to show “Nancy as victim” to the other 
half of the group 

 Ask to see a selection of these scenes. Feedback with a group as a 
whole, asking them what this technique achieved, if anything: what 
impact did it have on their perception of Nancy, what impact did it 
have on the storytelling?  

Reflect  In a circle, ask the students to choose one word that captures their 
experience of the session. Close.  



Session Seven: Aleppo – Before and After  

Please note: this session contains potentially distressing images of bomb damage in 

Syria. If you have students in your class you who have been directly, or indirectly, 

affected by war or conflict you may choose to not deliver the session.  

Aim  

 To explore why the concept of “before/after” is dramatically interesting and what 
impact it can have on how stories are told.  
 

Resources (below plans)  

 Before and After pictures of Aleppo  

Activity Description  

Introduction 

 

Explain that the session is going to focus on the before/after of any situation, 
but looking specifically at Aleppo. The session will explore why the concept of 
“before/after” is dramatically interesting and what impact it can have on how 
stories are told.  
 

Warm Up   Ask the students to find a space in the room. In this space, explain that 
you are going to call out a word, which will be an event, location, 
happening, and you are going to ask them create two frozen pictures: a 
“before” and an “after”. Once you have said the word, explain that you 
are going to do two claps, on the first clap – they should do the “before” 
image, on the second clap – the “after” image. Example words are as 
follows:  

 
1) Race  
2) Prom  
3) Exam  
4) Date  

Aleppo – 
Before and 
After: 
Images 

 On the whiteboard, display the before and after photos of Aleppo on the 
board. Ask how these images make the students feel 

 Next, hand out one of these photos per group. Ask them to create two 
images of two characters, either in:  
 

1) An imagined situation taking place in this location, before and  
after the bombing in Aleppo 

2) An imagined situation somewhere else in the world, before and 
after a specific event  

 
 Once the pairs have developed these images, ask them to show the 

rest of the group. When they are showing these images, you can 
“thought track” the students to get a deeper insight into the situations 
they are exploring.  

 Once they have developed these images, ask them to join another pair 
– making groups of four in total. Ask them to show their images to each 
other and choose the before/after images of one of these pairs to work 
from. 



 

 

 

 

 

 

 

 

 

 

 

 

 

Aleppo – 
Before and 
After: 
Scenes 

 Working in the groups of four, ask the students to create two short 
scenes of the before/after of this event – based on their images. Explain 
that their scenes should last at least a minute and that each scene 
needs to involve all four members of the group. Also, ask them to 
consider how they transition from one scene into the other.  

 Next, ask for volunteers to show their scenes to the group. Once the 
groups have shown their scenes, invite the audience to give 
constructive feedback. Next, draw the group into a discussion, using the 
following prompts:  
 
1) What did you notice about how the groups developed the story from 

the “before” and “after” images/scenes?  
2) In what ways, did having a sense of what happened “before” and 

“after” this event help you create a story?  
3) Why is it dramatically interesting to create work out of the 

contrasting “poles” of before and after?  What is the impact of 
creating scenes in the same place, but after a very significant event 
has taken place? How does this help you build story, place, 
location?  
 

 Following on from this, give each group some further time to develop 
their piece – putting the feedback they have received into action.  

 Then, invite the groups that haven’t shown their work to do so.  
     

Close  Ask the students to think about what other stories they could tell based 
around before/after? If they were asked to build another story from this 
premise. What would it be?  

 
 



Session Eight: Writing a Review   

Aim: 

 To help students’ confidence in writing a review and develop essential skills in critical 
thinking.  

Activity  Description  

Introduction  Explain to the students that they are going to “have a go” at creating the first 
draft of a review that they can then develop after the session.   

First notes   Ask the students to respond to the following questions, by jotting down the first 
things that come into their minds.  
 

 What was the play about and what happened in it?  
 How do you feel after seeing the piece? Why?  
 What do you remember most strongly? Why?  
 What did you like and dislike about the production? 

 

Creating the 
review 

For each of the following exercises ask the students to refer to the notes they 
made at the beginning of the session.  
 

 Ask the students to think of a strong image that will get the audience’s 
attention and introduce the play i.e. “Despite the title, there's nothing 
wooden about Cirque Alfonse's joyous, homespun circus show. 
Originally created in a Quebec barn, it features three generations of the 
Carabinier family (including two-year-old Arthur), a local band and some 
friends who just happen to have worked with some major-league circus 
outfits” (Lyn Gardner, The Guardian on Timber). Ask them to write a few 
sentences that set out this image.  

 Next ask the students to create a short synopsis of the play. The 
synopsis should be no longer than a short paragraph.  

 Next ask the students to write a paragraph about how the play made 
them feel, making reference to how the design, acting and narrative 
shaped  those emotions.  

 Next ask the students to write a paragraph on their likes and dislikes in 
the piece. How did the actors bring the characters to life? Encourage 
them to reference the design team and reflect on the use of the 
production elements – sound design, set design and composition – and 
the ways in which they gave the production meaning and flair. Use the 
names of the designers and actors where relevant.  

 Next tell the students to write a couple of sentences on the effect that the 
play had on them and comment on whether they believe the creative 
team achieved their vision for the production. 

 Ask the students to use these drafts to create a full review for Twist. If 
you are able to, please e-mail these reviews to use here.  

Close   Ask each student to get into a circle and one after the other, read one 
sentence from their review.  

 At the end of the circle, ask what general impression their “grouped” 
sentences gave of the play.  

mailto:angela@theatre-centre.co.uk?subject=Students'%20Reviews%20of%20Twist%20
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Session One: Abdo’s Journey  
 
Text Extracts:  
 

1. Syria  
 
The DABOOL family home. 

AMR enters. 

AMR holds a bundle of blankets above his head. He dances merrily – occasionally whooping 
with joy and bursting into song. 

He lowers the bundle and holds it close to him. 

AMR. My son!! Born on the first day of a new year. I can hear the 
fireworks welcoming him into the world. Even they know / 

LENA shouts from an unseen place. 

LENA.    He is hungry / 

AMR.  I have a son! Do hear me Aleppo? I have a son!  

LENA.  My heart doesn’t know itself anymore…  

I have named him Abdo. 

Beat. 

What you have given me is what the sun gives to the earth and 
the moon the seas.  

LENA.    Who would have thought Amr?   

The two of us with a baby. 

AMR hands ABDO to LENA. 

He steps towards a door. 

LENA.  Where are you going? 

AMR. In the garden. The birth of my son must be followed by the 
planting of a new seed.  

A new possibility.  

LENA. For a journalist, you are impossibly sentimental sometimes. 

AMR.    And for a scientist, you look the picture of maternal love. 
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Session One: Abdo’s Journey 
 
2. Turkey  
 
2017. 
ABDO is pushing a broom around a clothes factory. Garments hang everywhere 
around him. He stops. He pulls a phone from his pocket and tries to get it to work. 
Some BOYS kick a ball between them. 
 
ALI enters. 
 
ALI.  You have to do it again. You cannot even use a broom? Have 

you not been taught anything good? 
ABDO 
 
Beat. 
 
ALI.     Aleppo! Are you deaf? 
 
BOY TWO.    He is just very stupid. 
 
The ball is thrown at ABDO’s head. 
 
ALI kicks over a bag full of rubbish. 
 
BOY ONE.    He is very bad. 
 
BOY TWO.    A blind man can do better / 
 
ABDO.    I have been sweeping for long time now. 
 
ALI.     Do it again! It is still not clean. 
 
ALI kicks/scatters the rubbish gathered by ABDO. 
 

You see? 
 

Dirty! 
 

ABDO.    Please. I am tired /  
 
ALI.  Are you not listening to me? Do you know what Mr. Bossman 

will say if he comes in this morning and sees this? 
 
BOY TWO.    He is stupid. 
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Session One: Abdo’s Journey 
 
3. Italy  
 
[VOICES] Wake up! Wake up! 
 
I can see them. 
 
There are people with lights there! 
 
We have made it! 
 
We haven’t died! 
 
I thank God we haven’t died! 
 
Long beat. 
 
WOMAN ONE.   Ciao! Benvenuto! 

Come out! Come out! 
Women and children first! 
Go slow. 
Come boy! 

 
A myriad of voices all shouting/panicking at once. 
 
A silver blanket is put around ABDO’s shoulders. 
 
Time passes. 
 
ABDO is on the phone.. He has a wristband on – like one from a festival. 
 
ABDO.    My name is Abdo. Luka say I should call you. 

Yes I will wait here… 
Blue car… 
I will wait… 
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Session One: Abdo’s Journey  
 

4. France  
 
WOMAN TWO.   Parlez vouz francais? 

Non? 
You speak English? 

ABDO nods. 
 

Okay here is a blanket. 
Are you hungry? 

Beat. 
 

In this bag is some food. A sandwich, some frites…sorry chips 
and a drink, and a chocolate bar. We will try to find somewhere 
safe for you to sleep but there is nothing. Nothing at all. Only 
the forest now for people to sleep but I will try mon amie. 
 

WOMAN TWO exits – exasperated. 
 
Time passes. 
 
ABDO is asleep under a blanket in-between two tents. 
 
MAN THREE enters and stands over ABDO. He shines a torch on his face. 
He kicks ABDO awake. 
 
ABDO wakes – sits upright – shocked. 
 
Beat. 
 
MAN THREE   Your name Abdo? You call me? 
 
ABDO.    Yes. 
 
MAN THREE.    You have to go.The lorry has come to take you to the UK. 
 
ABDO.    UK? 
 
MAN THREE.    Come! 
 
ABDO.    Are we going to see Auntie Yasmin now? 
 
MAN THREE    I don’t know who you are talking about. 

Remember to stay very quiet. Not breathe. Not move. 
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Session One: Abdo’s Journey 
 

5. London (1) 
 
Nighttime. ABDO lies in a crumpled heap in the corner of a room. Bruised and 
battered. 
 
NANCY enters. She puts her finger to her lips to tell him not to make a noise. 
NANCY walks over to ABDO. She opens her bag and pulls out a bandage. 
She quietly and gently wraps ABDO’s wrist in a bandage. 
Throughout he just looks at her with wonderment. 
 
ABDO.    Nancy I have something for you… 
 
NANCY.    What?  
 
ABDO moves to a windowsill. He picks up a plant pot. He hands NANCY the plant pot. Beat. 
 
ABDO:  Now you have your own pomegranate tree. For your garden.  
 
NANCY    Abdo you sure you have no family?  
 
ABDO. I have my auntie Yasmin. Fabian say that Dodger come with 

me to look for her soon. 
 
NANCY.    You can’t believe everything that Fabian says. 
 
ABDO.    Nancy… 
 

Nancy you remind me of my mama / 
 

NANCY.    Don’t say that! Your mum was a good person I’m sure. A 
beautiful person. I’m nothing like that! 
 

Beat. 
 
NANCY leaves him a brown paper bag of takeaway food. 
She exits – closing the door quietly 
 
FABIAN.    (WHISPERING) What do you think you’re doing Nancy? 
NANCY.  (ALSO WHISPERING) What? I’m not allowed to pop round 

anymore? 
 
FABIAN.    So Skinner knows you are here then? 
 
NANCY.    On my way out actually! 
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Session One: Abdo’s Journey 
 

6. London (2)  
 
The meeting place. 
SKINNER is pacing. FABIAN, NANCY and DODGER watch him. 
 
NANCY.    Calm down Skins! 
 
SKINNER.  Calm down? Calm down? Do you know what they will do to us 

if he blabs to them? The lot of us will be strung up. 
 
NANCY.    We’re not a hundred percent that he’s with ‘em are we? 
 
SKINNER.    It’s all over the news Nancy! They know something / 
 
DODGER.  Boss! I had all the boys working well…How long will we get if 

we are caught? 
 
FABIAN.    You stupid or something? 
 
DODGER.    I’m just asking / 
 
FABIAN.    Dodger will you shut it! 
 
Beat. 

Look Skins we made enough to just leave / 
 
SKINNER.  What? Enough to go where? He knows everything we do here 

/ 
 
NANCY.    He’s not going to say anything / 
 
FABIAN.  Nancy’s right. Barely saw past the front room, doing a bit of 

cleaning and… 
 
SKINNER.  And what? 
 
DODGER.    Fabian lets him count the money! 
 
SKINNER.    You what? 
 
FABIAN leaps towards DODGER. 
NANCY jumps in-between them – keeping FABIAN at arms length. 
SKINNER pulls out ABDO’s confiscated phone– pressing buttons randomly. 
 
NANCY.    Chill out Fabian. He’s just a bit nervy. We all are! 
DODGER.  I’m sick of this. This constant fear… I mean I’ve never  
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Session Three: Units and Objectives 

Text extract 1 

 

Scene 6. 2016. 
The Refugee camp.ABDO stands next to a single bed – a camping bed. LENA lies on the 
bed with her eyes closed.ABDO holds her hand. 
 
ABDO.   Mama. Mama? You have to wake up. 
 
NURSE.   Abdo… 
 

Your mother / 
 
ABDO.   I am trying to wake her up. Why won’t she wake up? 
 
NURSE.   Abdo your mother is…. 

Since she caught pneumonia we have tried everything but she 
is…(MUTTERING TO HERSELF) This winter has been the worst yet, 
and there is not enough blankets, enough medicine. She will not get 
better now. The doctor told you this yes? He told you that your 
mother… 
 
You have to say goodbye to her Abdo. 

 
 
The NURSE hands ABDO a plastic bag. ABDO opens the bag and empties the contents on 
the floor. A scarf, a dress, a hairbrush, a toothbrush, a book, a mobile phone and some 
jewellery falls out. ABDO picks out a bag of seeds from the pile of things. Tucks it into his 
pocket. 
 

 
We will have to look after you now / 
 

ABDO.   No! My Aunty Yasmin will look after me. Mama said so. I have to 
find her. I promise mama. 
 

NURSE.   Okay little man. We will try to find your Yasmin. 
 
 
 
ABDO.   This is her favourite scarf. Her favourite colour. Blue. 

And this… 
 

ABDO pulls the dress to his face. 
 

It smells of her. You want to smell? 

 
 
 
 

Unit  

Unit  

Unit  

Unit  

Objective:  

To wake his Mama 

up 

Objective: to find the seeds 

Objective: to honour Lena’s wishes 

Lena’seewwweeewisheswisheswishes  

Objective: to remember his Mum  
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Session Three: Units and Objectives  
 
Text Extract 2  
 
2019. 17:30p.m. 
The Interrogation room. 
 
ABDO sits crouched in a corner. 
 
OFFICER 1 and 2 enter – followed by NANCY. 
 
ABDO jumps to his feet at the sight of NANCY. 
 
ABDO.    Nancy. 
 
NANCY.    Abdo mate! 
 
ABDO runs to NANCY. He hides behind her. 
 
ABDO.    They will send me back home! 
 
NANCY.    I’ve told them everything / 
 
ABDO.    About Skinner and Fabian? 
 
NANCY nods. 
. 
ABDO.    Where will I go now? 
 
NANCY.  We found your Aunty Yasmin. She is waiting just outside for 

you. And your mum was right, she really wants to see you and 
look after you. 

 
ABDO.     Nancy I want to give you this. 
 
ABDO pulls out the packet of seeds from his pocket. 
He hands them to NANCY. 
 

You can grow your own flowers now. 
 
NANCY.    Thank you Abdo. 
 
ABDO looks around the room. 
 
ABDO.    I don’t have to run anymore? 
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Session Four:  Constructing Contrasts   
 
Text Extract 1:  London 
 
2018. Grime music plays. DODGER and some of the boys seem to be having a dance off. 
DODGER’s dancing is keeping ABDO and other BOYS entertained. 
Beat. FABIAN enters. Fists covered in blood. 
 
FABIAN.    What’s with all this noise?! 
 
The BOYS freeze. 
 
DODGER turns off the music coming from a speaker. 
 

This isn’t a flipping playground and none of you are kids! 
Get out! 

SKINNER enters. 
 

Skins! 
 
BOYS scurry out. FABIAN and SKINNER bump fists. 
 
SKINNER.    Haven’t got long Fabian. I’ll keep it brief. I want the boy. 
 
FABIAN.    Which one? You can have your pick. You know that. 
 
SKINNER.    Him. 
 
They both turn to look at ABDO. 
ABDO backs off. 
Beat. 
 
FABIAN.    Thing is Skinner he’s not well versed in the poetry of it yet  
 
SKINNER.  Exactly. Not broken in yet. No fingerprints. No criminal record. 

No cautions. No nothing. Clean as a whistle, and he’ll come in 
handy. Innocence and inexperience is the key to this. 

 
ABDO gets the phone out of his pocket. 
 
FABIAN. (WHISPERING) I paid a lot to get him here / 
 
SKINNER.    And you’ll get it back and more / 
 
FABIAN.  You can have any of the other boys. They’ve got what it takes  
 
SKINNER.  Don’t forget who’s calling it round here. And I’ve got plans for 

us. 
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Text Extract 2: Aleppo  
 
2003. The DABOOL family home. AMR enters. AMR holds a bundle of blankets above his 
head. He dances merrily – occasionally 
whooping with joy and bursting into song. 
 
AMR.  My son!! Born on the first day of a new year I can hear the 

fireworks welcoming him into the world. . 2003 is the best year 
of my life / 

 
The baby cries. 
 
LENA shouts from an unseen place. 
 
LENA.    He is hungry? / 
 
AMR.     I have a son! Do hear me Aleppo? I have a son! 
 
LENA.    My heart doesn’t know itself anymore… 
 
AMR.  I have named him Abdo. What you have given me Lena is 

what the sun gives to the earth and the moon the seas. 
 
LENA.    Who would have thought Amr? The two of us with a baby. 
 
AMR hands ABDO to LENA. 
 
He steps towards a door. 
 
LENA.    Where are you going? 
 
AMR.  In the garden. The birth of my son must be followed by the 

planting of a new seed. I will plant a pomegranate tree today. 
He will grow as the tree grows. 

 
LENA.  For a journalist, you are impossibly sentimental sometimes. 
 
AMR.     And for a scientist, you look the pic-ture of maternal love.  
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Session Five: Approaches to Characterisation  
 
Text Extract 1  
 
The meeting place. 
SKINNER is pacing. 
FABIAN, NANCY and DODGER watch him. 
 
NANCY.    Calm down Skins! 
SKINNER.    Calm down? Calm down? 

Do you know what they will do to us if he blabs to them? The 
lot of us will be strung up. 

NANCY.    We’re not a hundred percent that he’s with ‘em are we? 
SKINNER.    It’s all over the news Nancy! They know something / 
DODGER.    Boss! I had all the boys working well… 

How long will we get if we are caught? 
FABIAN.    You stupid or something? 
DODGER.    I’m just asking / 
FABIAN.    Dodger will you shut it! 
 
Beat. 

Look Skins we made enough to just leave / 
SKINNER.    What? Enough to go where? He knows everything we do here  
 
NANCY.    He’s not going to say anything / 
FABIAN.  Nancy’s right. Barely saw past the front room, doing a bit of 

cleaning and… 
SKINNER.    And what? 
DODGER.    Fabian lets him count the money! 
SKINNER.    You what? 
 
FABIAN leaps towards DODGER. 
NANCY jumps in-between them – keeping FABIAN at arms length. 
SKINNER pulls out ABDO’s confiscated phone– pressing buttons randomly. 
 
NANCY.    Chill out Fabian. He’s just a bit nervy. We all are! 
DODGER.  I’m sick of this. This constant fear. I mean I’ve never done 

more than a night in the cells and I hated it. Proper hated being 
stuck in there with nothing but a bench to sleep on and a toilet. 
I can’t do that for the rest of my life. 

 
DODGER starts backing out of the room. 
 

I am done with this. Skins you know that I would never open 
my mouth against you. Never! I’ve got to go! Got mates in 
Ireland that will put me up…I can’t handle this! 

DODGER exits. 
FABIAN.    Dodger! What the..? 
 
NANCY holds FABIAN back. 
 

You better run for your life cos when I’m finished with you, 
even your own mother won’t recognise you! / 

SKINNER.  Shut up Fabian! If we go down for this, it will be all your fault. 
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Session Six: Cross-Cutting  
 

1. NANCY - “THE COMPASSIONATE”: Interrogation Room / Nancy and Abdo  
 
OFFICER 1   Nancy Gold? 
 
ABDO. She has kind eyes. Like she is a good person. I don’t want her 

to go. I want her to stay and talk to me about flowers of this 
country.  

 
OFFICER 2   Nancy Gold has got a record as long as my arm / 
 
ABDO.    The way she smells reminds of home but I don’t know why...  
 
OFFICER 1 Abdo. Nancy is not who you think she is. She has got a very 

bad rep. Her and Skinner are known round here for running 
one of the biggest criminal gangs in this area. 

 
OFFICER 2:  Real thugs those boys they keep too. Steal what they can, 

harass who they can, and beat people up all the time. Never 
got enough on them to have them in here. Scare anyone who 
tries to speak to us. 

 
ABDO:    I remember that smell… 
 
OFFICER:1  Abdo, the people you have been staying with are into some 

bad bad things and from the looks of things they have tried to 
get you involved too.  

 
OFFICER 2:  The only way out of this is to tell us everything. You’re going to 

have to be a brave…And then maybe we can finally put the 
likes of Skinner and Nancy away / 

 
ABDO.    It is the same smell as my mama… 
---------------------------------------------------------------------------- 

Night time. ABDO lies in a crumpled heap in the corner of a room. Bruised and 
battered. NANCY enters. She puts down a brown paper bag of takeaway food. 
She puts her finger to her lips to tell him not to make a noise. NANCY walks over to ABDO. 
She opens her bag and pulls out a bandage. She quietly and gently wraps ABDO’s wrist in a 
bandage. Beat. 
 
ABDO.    Nancy I have something for you… 
NANCY.    What? 
ABDO moves to a windowsill. He picks up a plant pot. 
He hands NANCY the plant pot. 
ABDO.    Now you have your own pomegranate tree. For your garden. 
Beat. 
NANCY.    Abdo are you sure you have no family? 
ABDO.    I have my Aunty Yasmin. Fabian say that Dodger come with 

me to look for her soon. 
NANCY.    You can’t believe everything that Fabian says. 
ABDO.    Nancy…Nancy you remind me of my mama / 
NANCY.  Don’t say that! Your mum was a good person I’m sure. A 

beautiful person. I’m nothing like that! 
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2. NANCY “THE CRIMINAL”: Interrogation room / Nancy’s Monologue 
 
OFFICER    Nancy Gold? 
 
ABDO. She has kind eyes. Like she is a good person. I don’t want her 

to go. I want her to stay and talk to me about flowers of this 
country.  

 
OFFICER    Nancy Gold has got a record as long as my arm / 
 
ABDO.    The way she smells reminds of home but I don’t know why...  
 
OFFICER  Abdo. Nancy is not who you think she is. She has got a very 

bad rep. Her and Skinner are known round here for running 
one of the biggest criminal gangs in this area. Real thugs those 
boys they keep too. Steal what they can, harass who they can, 
and beat people up all the time. Never got enough on them to 
have them in here. Scare anyone who tries to speak to us. 

 
ABDO:    I remember that smell… 
 
OFFICER:  Abdo, the people you have been staying with are into some 

bad bad things and from the looks of things they have tried to 
get you involved too. The only way out of this is to tell us 
everything. You’re going to have to be a brave…And then 
maybe we can finally put the likes of Skinner and Nancy away / 

 
ABDO.    It is the same smell as my mama… 
---------------------------------------------------------------------------- 

Nancy is breathless - laughs loudly – a laugh filled with mischief. 
 
NANCY.  Haters! That’s what they are. Making all that noise for a measly bag. 

I mean it’s well nice…Well it’s actually more than nice… It’s a thing of 
flippin’ beauty… 
 

Pauses to admire the bag and pose with it. 
 

Wanted one of these for ages. Saw it in a magazine on the tube 
weeks ago. It was just on a rock and I was like that’s a nice bag. A 
thing of beauty. And basically forgot about it. Well that was until today 
when I was walking down Oxford Street. I see a woman sitting in a 
coffee shop with a mate. And there on the floor is the bag. The bag. 
And I’m like…It’s meant to be. So I go in there. Walk right up to them 
and I’m like – ‘Can I get you anything else?’ And she looks like me like 
they always look at people who serve and she’s like – ‘No ‘ It’s all 
fine.’ So I knock a knife off the table – go to pick it up – pick up the 
bag and run for it! Nancy Gold running from the police again. They’ll 
never catch me. I know this London better than anyone. You’ll never 
see me in a police station. Got to run! Hashtag you can’t catch me! 
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3. NANCY “THE VICTIM”: The Interrogation Room / Nancy and Skinner  
 
OFFICER 1   Nancy Gold? 
 
ABDO. She has kind eyes. Like she is a good person. I don’t want her 

to go. I want her to stay and talk to me about flowers of this 
country.  

 
OFFICER 2   Nancy Gold has got a record as long as my arm / 
 
ABDO.    The way she smells reminds of home but I don’t know why...  
 
OFFICER 1 Abdo. Nancy is not who you think she is. She has got a very 

bad rep. Her and Skinner are known round here for running 
one of the biggest criminal gangs in this area. 

 
OFFICER 2:  Real thugs those boys they keep too. Steal what they can, 

harass who they can, and beat people up all the time. Never 
got enough on them to have them in here. Scare anyone who 
tries to speak to us. 

 
ABDO:    I remember that smell… 
 
OFFICER:1  Abdo, the people you have been staying with are into some 

bad bad things and from the looks of things they have tried to 
get you involved too.  

 
OFFICER 2:  The only way out of this is to tell us everything. You’re going to 

have to be a brave…And then maybe we can finally put the 
likes of Skinner and Nancy away / 

 
ABDO.    It is the same smell as my mama… 
---------------------------------------------------------------------------- 

SKINNER sits playing a video game. NANCY stands behind him. She puts on a coat, 
and picks holds a shopping bag. 
 
NANCY.    I’m just popping out / 
SKINNER.    Where? 
NANCY.    Was going to pop in to see Fabian. Keeps messaging me  
SKINNER.    And what’s in the bag? / 
NANCY.    I’ve really got to go. Sooner I get there sooner I can get back! 
SKINNER.    What’s in the bag? 
NANCY.  It’s just some clothes for the boy…He’s walking around with 

Dodger’s leftover and well I don’t think it’s decent that he’s got 
nothing of his own. 

SKINNER.  Decent? Never heard those words come out of your mouth 
before / 

NANCY.    I know we do what we do but we don’t have to be you know… 
SKINNER.  What? We don’t have to be what? You start to think you’re 

better than us? That he deserves better than us? 
NANCY.    No. No. It’s not like that Skins 
SKINNER:   If you’re not back by seven, I’ll come and drag you back 
myself. I’m not having some foreign scrounger making you go all sketchy and weird on me. 
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Session Seven: Aleppo – Before and After  
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